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Shula Keshet In co-operation with:

Adis, Netivot

Promise, El Azariyah

For Your Awareness, Kufur Qara
Sidreh, Lakiya

Sindyanna of Galilee

Embroidery, Kiryat Gat
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About "Black Labor” | Shula Keshet

The exhibition "Black Labor” is a continuation
of arange of diverse activities that I have been
engaged with amongst different women artist's
groups for many years. I find my inspiration for
these activities from both my personal artwork
as a Mizrahi artist and curator and from my
position as the Executive Director of "Achoti-- For
Women in Israel”. As a derivative of these artistic
processes, a large network was created that
includes meetings, dialogue and mutual learning

between groups of women.

The installation "Beehive/Archive was first
exhibited as part of the exhibition "Overlapping
Voices” in "Essl” Museum in Vienna. In Israel,
the exhibition accumulated a new volume, grew
to cooperation with more groups of women,
and developed into new dimensions and artistic

directions.

It is a collective work that combines ethnical
diversity, class and gender. The work is composed
of a wooden construction in the form of a
Beehive; various compartments in the shape of
hexagon bound together into a holistic form of a
honeycomb. In the compartments were placed a
large variety of embroidery and sculpture created
by multicultural women groups. The Beehive is a

metaphor for the continuous and strenuous labor

invested in women's art. The common creation
reflects a mosaic of many life experiences that
spreads out in a complex collage of women from

different ethnic origins.

The installation connects together a few motives:
the Beehive visualizes the art work of women
and a feminist mutual commitment, as it is
represented in its final outcome - a honeycomb.
The Beehive visualizes also as an Archive, a space
that accumulates and amasses textual and visual
information. The Archive stocks a collection of
books, poetry, written works and various texts as
well as the women art; embroideries, potteries,
woven bags and baskets, honey and much more.
The works were sold at the exhibition as fair-

trade articles.

The exhibit intends to insert into public debate
the visual and symbolic characteristics of the
ethnic and gender identity in the Israeli society.
The purpose of the exhibit is to challenge the
conservative dispositions of the occidental world
that categorizes into two deferent and hierarchic
levels "Art” and "Folklore,” "high culture,” and

"low culture.”

"Black Labor” is a channel which the women,

who do not belong to the Israeli hegemony, can

speak out and present the cultural material in
all its complexity and nuances. This old/new
visual information gives to the political identity
not only an artistic expression but also a diverse

activity that brings together a large community.

The exhibition raises fundamental questions
concerning the hegemonic structures amongst
cultural schemes operating within Israel and
questions notions of belonging and identity. In
this exhibition I associated and incorporated
groups of Mizrahi, Palestinian, Ethiopian and
Bedouin artists. These artist women produce a
style of art the bourgeois artistic establishment
rejects and marginalizes as "Folklore.” As a
strategic response, we bring this art to the heart
of the Gallery.
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The Women Artists Participating:

Adis, Netivot

Andrega Pateg | Balata Dasash | Gavro Azlash
| Naga Gavatiya | Zarihun Avyanesh | Alfa
Fantayah | Batbabo Atklat | Salamon Miriam
| Aymalek Dwiet | Marchesh Sibeho | Chakul
Sanabato | Edna Sibhat | Tignayesh Sabahot

Promise, El Azariyah

Suzana Zorko | Aida Faroun | Aida Jahaleen
| Khawla Bsseissat | Najwa Jahaleen | Nayefa
Jahaleen | Nayefa Bsseissat | Dalal Jahaleen |
Raefa Abu Gheith | Nadia Arar | Fatmeh Salman |
Fatmeh Jahaleen | Fatmeh Bsseissat

Sidreh, Lakiya
Um Eiman | Um Bajes | Um Ataf | Um Haled |
Zana Aisha | Um Amin | Um Backer | Um Ubeida

Sindyanna of Galilee
Tujan Sharai | Hana Rashed | Awatef Musa |
Wahiba Hujirat

For Your Awareness, Kufur Qara

Amna kananalk | Mdeha Msakha | Fatma abade
| Aber abo rmala | Am ashraf | Montha masarwe
| Seham asale

Embroidery, Kiryat Gat

Lakya Yardeni | Chahandesh Yitzhak | Munai
Daselo | Asmaro Inda | Yaakov Tubalat |
Mantagabush Nagesh | Edna Sanabato | Onkoya
Avraham | Onkoy Yitzhak | Tzewredah Asras |
Achamalesh Wassa
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Promise Al Wa'ed women’s group started as

self-help group around 2002, aiming not only
to resist poverty, loss of jobs and isolation
caused by the Separation Wall. They seek to
also secure sustainability and preservation of
the Palestinian identity and traditions through
revival of traditional crafts. In particular Tatreez,
Palestinian cross-stitch needlework, as the most
expressional, elaborate and popular regional
craft. The group has achieved significant

progress through cooperation with Achoti.
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Adis Netivot Is a group of Ethiopian women
who began a business entrepreneurship through
traditional embroidery and pottery handcraft.
These women are assisted by the Department
of Social Services in Netivot and "Partnership
2000”. The group is composed of 10 members
and led by Miriam Solomon. The women of
the group specialize in pottery, ceramics, raffia
and embroidery. Today the majority of the
products are sold to local retailers, but the long-
term objectives are to broaden their marketing
capacity so that these women may have a

permanent and significant income.
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Sindyanna of Galilee is a Fair Trade organization
producing and marketing traditional Arab
products. Led by women striving for a social
change, it operates in the Arab population in
the Galilee region, northern Israel, and seeks
to help growers and producers from both
Israel and the Palestinian Occupied Territories.
Furthermore, Sindyanna combines commercial
activity with work in the community, thereby
enhancing Arab women's empowerment while
developing the olive industry. Sindyanna is a
member in WFTO since 2003.
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Sidreh Is a non-profit Bedouin women's
organization, established in 1997. The association
has many empowerment programs in order to
improve and strengthen the Bedouin women in
the Negev; Sidreh is based in the Bedouin village
of Lakiya and works with women throughout
the Negev. The last decade the organization
developed a large cooperation with other non-
profit organizations and with reputable Israeli
and international establishments, foundations

and organizations.
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An Embroidery Project - This program was
developed in cooperation with a group of
Ethiopian women immigrants in Kiryat Gat,
to advance the creation of a cooperative in
handcrafted arts - an alternative way of generating
income through the skills women already possess.
These women create sewing, pottery, woven
baskets and embroidery arts. Achoti initiated
this project in order to encourage feminist
economy and because we are committed to the
social, economic and well-being of women artists
and artisans. The aim is to enhance the cultural
identity and community empowerment. The
project enables the visibility of the Ethiopian
culture in the Israeli society and contributes to

the economic independence of these women.

mnmMp ,anp
Ole ObypS  reaid
Embroidery, Kiryat Gat

N"72'70 NN T71W UFMIA 17,02 N7 T IR
MXXT O'W1 T INPYIXTNDI 11D 7Y NUUIann
NP N0 MArnX MIMNX2 DD annx
nynn N upman LTy 719,070 nyp
mTTynn DX NMNNannm 770 NN mnx
IwaNn vpman 7373 gIN nuohna 07373
12X 2172 MArnX NN mMains Ny nion
NXI77 mannwnn 0'win DX OTPm IX1w2

. 71232 N1 M'7372 MNNXY

BplaS Tay gopiio 9o wle wlyS - ma
@ly>bgo shasd digag dedgo Ao pods dyaluaidl
o) o 1930 5l 8 Sl g L] 0
sl il gomiull Laputy cmidl Pl Jax
greleinf jalad 5o > 9 «Sg>ln AS,> Byalic
Comsiy Sgaidl sLaid¥l gl | e
Tuiog SBlaeXl o oSe g9yl solinidXT Jasll
et s el pally Al jgund
g Losd olS)Laul) plawtll géagg Jul]

Aol 33,1 Sy saliazd¥) JMatawX]

For Your Awareness is a group of Arab-Muslim
women from Kufur Qara. They operate for
the sake of the welfare of their community
and towards strengthening peaceful relations
between Arabs and Jews. They work in several
fields that coincide with the goals of the
organization - Social justice, education and
social and economic welfare as well as for

religious pluralism.
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Desecration is Redemption | Kzia Alon, Phd.

The exhibition "Black Labor” is produced in
synergy with six women organizations from
Mizrahi, Palestinian, Bedouin and Ethiopian
backgrounds. The exhibition is composed of
consumer goods, produced via meticulous and
detailed artistry and craft. These pieces are
presented side by side with paintings created
by the artist Shula Keshet who is also the
curator of the exhibition, to produce a unifying

cultural and expressive fusion.

Through her work, Shula Keshet has created
an excited epoch within the Israeli Art field by
committing her art and continuous work for
the last decade to incomparable ethical political

and artistic horizons.

In 1999 Shula Keshet presented the exhibition
"Golden bridge” at Ami Steinitz Gallery - a
spectacular display in alliance with Ethiopian
youth. In 2000 Shula Keshet was also the
curator for the exhibition "Mizrahi Women”
at Ami Steinitz Gallery, presenting Mizrahi
Women personal diaries. In 2002 she created
the exhibition "13 Live Bullets” at Oranim
Seminar Art Gallery, with the association of the
Arab families who lost their dear ones, killed
during the protests erupted in October of 2000.
In 2000 Shula Keshet co-curated together with

Rita Mendes - Flor, the exhibition "Sister-Mizrahi
women artists in Israel” at The Jerusalem Artists

House.

It became clear that this has nothing to do

”

with a "coincidence,” an “artistic caprice,” an
“impulse” or an "Exotification of others” but
rather a consistent and steady way that choose
Shula Keshet to be positioned in the field of
Communal Art. This position is courageously
defies some of the basic dispositions that lay
in the foundations of the Art field; an act of
giving up consciously on absolute autonomy,
on artistic hegemonic coquetry, on narcissism,
on a pure reflection of internal transparency of

the spirit.

The profound incision Keshet produces with
her work result form a mixture between
her personal breath taking and picturesque
creations and the toiling often experienced
amongst women. Her endeavors beg us to
ask, "But who created the creators?” hurled
by the French Sociologist Pierre Bourdieu, in
an article that is now a classic. Who are the
creative policy makers that decide who is an
honorable and serious “Artist” and whose
works are cataloged as a “craft”, "folklore™,
“decorative art” or "consumer goods”? Are the
ones who are defined as “artists” are in some

extent producers? Are their creations intends

(consciously or not) to fulfill the expectations
and demands of the client/spectator the
one that Pierre Bourdieu calls the "favorite
addressee” of the work of art? Where is then
the "art”? Bourdieu is looking away from the
object itself, the artifact, to the social field,
to the set of social parameters that become
the foundations of the "artist’s life,” or what
Bourdieu calls "Habitous”; the system of
dispositions, acquired schemes of perceptions
and habits, socio-economic class, self-image,

way of expression.

An artist is the one who learned "how should
behave an artist” and the one who learned
"how to create what will be called an art.”
Keshet's work connects to Bourdieu from his
“other side” and calls us to break apart binary
dispositions with which the art academy
graduates are "going out into life”: "I can not
live but as an artist” and "all the rest are not

artists.”

The forgotten social parameters of “truth,”
“justice,” and “solidarity” emanate from the
drawing of Beehive tentacles, breaking through
the green, blue and red, crying out from the
wooden structure cavities. As it disseminates
throughout the Gallery, the political and
economical reality in which we are all

encompassed is dramatically, revealed as a

hidden scandal.

The transposition of social illness into the
white space, to a marked cube that is a Gallery,
is a displacement of the real to a place where
we can (maybe) look at it in the eye, to deal
with it directly. In Keshet's complex creations
is hidden not only another modus of art,
but another genre of an “artist being.”, The
exhibition "Black Labor” is creating an artistic
pace that is dynamic, affecting and absolute. The
real symbolic symmetries that Keshet creates
between her works and the women creations
might be perceived as an act of transgress to the

Art World, but the desecration is redemption.
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